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Review: John Bamford Lab Report :  Paul  Mi l ler

i th i ts design team headed up by'
Dominique Giner, Metronome Technologie
is a French high-end audio company
founded in 1987. Alongside world famous

hi-f i  marques such as Koetsu, Audio Research, Krel l
Industr ies and Sonus faber, Metronome's products are
imported and distr ibuted in the UK by Absolute Sounds
of south-west London.

Recent visitors to hi-fi shows at Heathrow may have
come across Metronome's magnif icent Kal ista Reference
CD transport with matching C2A two-box DAC making
sublime music in one of Absolute Sounds' Absolute
Studio' demonstrat ions, partnered with DarTZeel
ampli f icat ion and Magico speakers. While Metronome
produces some sl ightly more 'real world'  CD spinners
such as the CD3 Signature (a mere f 6900 for the
transport),  the Kalista l ine-up represents Metronome's
no-holds-barred statement products. Cost no object.
They are, without doubt, str iking works of art -  anc
they're a two-man lift.

Before you read further, we'd better talk prices. In
case you dream of owning components as fabulously
luxurious as Krel l ,  for example...  wel l ,  Metronome's
Kalista products are to Krel l  what a Maybach is to an
S-Class Mercedes. And i f  your idea of choosing some
new clothes is a tr ip to M&S rather than recal l ing the
personal number of Stel la McCartney from your mobile
phone's memory you might care to turn the page r ight
now. The Kalista model I 've been enjoying at home

AUDIO IFWELS FROM TIIE ABSOLI'TE SI'T'DIO
Absolute Studio has been created by Ricardo
Franassovici, Absolute Sounds' founder and
Managing Director, as a side-project to cater for
'outstanding audio components that fall outside of
Absolute Sounds' long-established brands'. These
are products from more recently formed, highly
promising high-end companies that Franassovici
has sourced on his travels, in his quest to find 'the

world's finest audio jewels and present them to
UK-based mus-ic lovers'.

Absolute Studio is described as being ' l ike

an haute couture audio boutigue - exclusive,
rarified creations, pieced together to create an
audio ensemble of uniquely desirable quality'. The
other brands in the Absolute Studio line-up are:
Continuum (turntables), darTZeel (amps), Mimetism
(CD player and integrated amp), Yter (cables), and
fabulous Magico loudspeaker products from the
Bay Area of San Fransisco.

these past couple of weeks is the brand new Kalista
Integrated. l t 's the cheapest model in Metronome's
Kalista range. l t  costs 829,950.

The Integrated, then, is the latest addit ion to
Metronome Technologie's top-end Kalista l ine-up, and
the first integrated Kalista player. lt joins the existing
Kalista and Kalista Reference CD transports, priced at
t20,500 and f 29,500 respectively, to which one would
add the aforementioned two-box D-toA converter, the
f  15 ,500 C2A.  Wow!

But just look at our photos. And check out some
further images at www.metronome-tech nolog i e.com.
When I consider that this masterpiece of audio sculpture
actually costs more than the two ca.s parked outside
my house, I  shudder at the real isat ion that I  real ly should
have contacted my insurers prior to instal l ing i t  in my
listening room.

fiIEART OF SCIENCE
With its sculpted acrylic structure similar to that of
the exist ing Kalista transports, the new Integrated
commands the attention of anyone entering your

l istening room, as I discovered on several occasions.
Perhaps I should have been photographing the looks
of awe on visi tors' faces when they f irst saw it .  Without
doubt the blue l ight which bathes a CD's surface as i t
spins atop the player - to improve reading accuracy,
claims Metronome - adds to the dist inct ion of the
overal l  design. I  didn't  bother point ing out to any of my
guests that they were looking at only half  the story. The
separate power supply feeding the Integrated was on
the bottom shelf of my Townshend Seismic Stand, i tself
the size of a substantial Dower ampli f ier with a metal
fascia hewn from sol id al lov.

ABOVE: Digital
outputs (to the
right) include
S/PDIF as coaxial
and AT&T optical
with balanced
AES/EBU through
the XLR socket.
Fixed balanced
analogue
outputs are
offered (to the
left) alongside
Metronome's
mult i-pin
power supply
connection
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Both the supply and the main unit should be sited suppried by:
on the inverted cones supplied with the player. These Absolute sounds

are fabricated from Delr in, a polymer thermoplastic TeteDhone:
developed by DuPont that, l ike Corian, is often o2ob9?1 3e09
described as'synthetic stone'.  The disc clamp/puck
looks like Perspex but is also fabricated from Delrin and YIP:Y;
it looks and feels fabulous. Less well considered in my [fiTJ,il;....''
opinion is the player's cover. As al l  the Kalista O

ATIDIO
fITE
Top:loading
cD playerwith
outboard PSU
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ABOVE RIGHT: models are manual top-loaders' you can't leave the

The top-loading, player unattended without a CD sitting in place

l inear-tracking- otfrerwise dust wi l l  fal l  onto the cri t ical pickup lens. The

disc mechanism black'helmet'  cover for parking over the mechanism

is bathed in blue when not in use seems a bit  of an afterthought- At this

LED l ight and price I 'd l ike a 'motorised l id'  frankly'

(LEFT) kept dust- Still, it's a deliciously pleasing player to use on a

iree Uy a circular dai ly basis. Reading of a CD's table of contents is rapid'

cover when not track access is near-instantaneous, and the Kalista's

i n u s e . N o t e : t h e r e m o t e c o n t r o | | e r i s a r e a s s u r i n g | y s o | i d h u n k o f m e t a | .
cover cannot be (shame the buttons aren't  i l luminated, though.) only

fitted when a CD one thing really bugged me: there is no method of

i s c l a m p e d i n t o . f a s t . f o r w a r d i n g ' o r r e v e r s i n g t h r o u g h t r a c k s ' B o t h o n . .
p o s i t i o n t h e p | a y e r a n d o n t h e h a n d s e t , t h e s k i p f o r w a r d a n d s k i p

back buttons are just thaU you can't  hold down the skip

buttons in order to fast-scan within long tracks"'  which

might drive you bonkers i f  you sometimes l ike to access
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the last few minutes of a long piece of music' Methinks
the designers intend that you should relax and listen to

the whole piece, not just the canon or the tubular bells

of the finale!

{I.D cnr,uc HIGH-EIvD EsorERrcA
vihat is it about French audio designers, I wonder? | was

listening recently to the French-designed Cairn Tornado

192 CD player and I swear this Metronome has a similar

trait about it, inasmuch as it draws one into the music
no matter what flavour. lt seems to dig deeply into the

spirit of the musical event making one forget about the

hi-fi and get on with the business of enjoying the music'

Some hi-fi products - CD players, especially, I find
- can sound wonderful one minute (with a pristine'

audiophile recording) and abysmal the next (with an

off-the-shelf, dynamically compressed pop/rock
recording), often forcing me to convince myself
the system is highly transparent to the source (the

recording) and simply tell ing me ' l ike it is" Other
oroducts, however, are more forgiving of recording
quality. They seem better able to Paper over the cracks'
The Cairn Tornado 192, which I consider a delightful
example of budget esoterica, had his abil ity. So too

does this Metronome Kalista Integrated player' Perhaps

it 's a Gall ic aspiration: a yearning for enjoyment over

resolution and precision. Whatever, it 's a compelling and
justif iable goal: to make everything sound simply great!

Not for the first t ime, I discovered this distinguishing

attribute when spinning up the 'CD side'of a DualDisc

in order to check that the Kalista was compatible with

DualDiscs. (lt was.) I 've a dozen or so DualDiscs in my

music collection which, with the exception of a couple

of Donald Fagen albums, are all either terrible or so-

so recordings, so I wouldn't dream of using them in

attempting to determine a CD player's audio quality'

The first DualDisc that came to hand in this instance

happened to be REM's classic Aufom atic For the People

lWainer Bros R2 781051. lt 's a grand production number

iot tut", but none of us has a clue what it 's really

supposed to sound like.
I hadn't sat though an REM album for years, yet by the

time I was into the fourth track I was clearly in for the

entire album. The tortured emotion of Michael Stipe's

plaintive vocal on 'Everybody Hurts' along with the

lush, grandiose string accompaniment had me almost

choking uP. Later that evening I also spun Audioslave's

"ponytout album f rom 2002 [Sony/Epic 5 1 01 302] for a

Uit of a rock thrash, primarily to wash away the anguish

of Michael Stipe. The Kalista delivered a dense' dark'

brooding growl of discordant nastiness without hint of

an apology. The sound was nasty, as intended by the

band's production, of course, but not in the least bit
jarring or over-strident.

Lisiening to proper high-fidelity recordings from the

Opus 3 label's Iest CD 5 compilation disc, designed for

assessing depth of image, timbre and dynamics' the

Kalista helped create audio images well beyond the

boundaries of the Revel Ultima Studio 2 floorstanders

currently in residence' Of course the sound's character is

bound to change depending on partnering equipment:

in my system the Kalista could be described as 'a bit of

a lush'. While a l itt le'hazy' compared with the cleanest'

most oristine sounds I 've ever experienced, the Kalista

Integrated erred towards a relaxed, velvety quality that

was gloriouslY addictive. @

SOIM{ERN BETTES
Situated close to the PYrenees
in the South of France,
Metronome Technologie has
been hand-crafting Products
for 20 years. There are just five
employees, individuallY hand-
crafting everY Product for
discerning clientelle who can
afford such total exclusivitY.

ABOVE: ThE
heavyweight
lR handset is
machined from
aluminium. The
volume function
is inoperative

We spoke with Cyral Monastier, one of
Dominique Giner's engineering colleagues at

Metronome. For the design team it's the subjective
sound quality that is of overrid.ing importance in

the development Process. For listening to their

creations they use their own design of amplifiers
(which are currently not for sa!e),-with monitoring

ioudspeakers from Wilson Audio (Watt/Puppy 8s)

and massive Master ll floorstanders from Focus
Audio of Canada.

Metronome currently has a 1OOW pure Class A

power amplifier under development, scheduled for

release later this Year.
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ABOVE: The broad display of the Kalista's partnering 'Ultra

High Capacity PSU' shows nothing more than a blue LED

The Lars Erstrand band's 'Talk of the Town' track on

this part icular Opus 3 label sampler CD, taken from

the album Erstrand Sessions, is a wonderful recording

of a l ive jazzband in an int imate night club. I  use i t

regularly to assess a playback system's abi l i ty to create

a bel ievable three-dimensional soundstage.
The Kalista Integrated del ivered holographic images

of the musicians performing in the closed-in space,

displaying a f luidity in the musicians' playing that makes

it dif f icult  to stop l istening even when this style of jazz

is not one's Dreferred taste. When hi-f i  sounds this good'

al l  music can becomes infectious.
Similarly my favourite cel lo recording of Richard

Harwood playing Chopin and Beethoven sonatas on

EMI  C lass ics  [094535964523]  sounded uncommonly
poised and assured via the Kalista, with a powerful ly

r ich tonal i ty to the piano accompaniment that is far

from the norm in my experience of l istening to this disc

replayed by countless players.
The piano is a l i t t le too far back in the stage in this

recording in my opinion. 5o while most CD players

wil l  portray a sense of the recording venue's acoustic,
and p lace  the  p iano fa r  back  in  the  d is tance p lane in

a conVincing fashion sure enough, the left  and r ight

hand playing by the pianist can be hard to dist inguish
- especial lyas the pianist 's playing grows in intensity

and the piano's individual notes begin to blur. With a

high-end source l ike the Kalista this blurr ing of the left

and r ight hand simply doesn't  occur. I 've come across

very few few CD players on this planet with such an

abil i ty to remain focused and i t  makes l istening to one's

hi-fi system a joyous event. O

HI.FI NE\VS VERDICT
Metronome Technologie's Kalista
Integrated is a visually stunning
design statement. of course, the ,,
price is so stratospheric that it ::
you have to even contemplate
the value for money in terms
of'sound per pound'then you
probably need not consider
owning one. But if the novelty
of the new Bentley in the
drive has worn off and you're
now in the market for a circa
€1OO,ooO stereo system for'
the living room, well...

While the machining and finish of the
Kalista are of full production quality, the
fact that there's no screen printing for the
left/right xLR outputs (or indeed the digital
outputs) suggests it's not 100% retaiF
ready. Technically, the player exhibits both
significant highs and lows. The balanced
outputs deliver a hefty 4.8V with a usefully
low -0.001% distortion over the top 20dB
of its dynamic range at mid and high
frequencies. The A-wtd S/N ratio is rather
lower than expected at 1 02dB thanks to a
series of patterns, probably noise associated
with the power supply, reaching up to 2kHz.
Nevertheless, this value is acceptable for
16-bit/44.1 kHz CD audio.

These spurious patterns can be seen
modulating all mid to high frequency
signals above -40dBFs or so and very clearly
populate the jitter spectrum lsee graph,

below right]. The major fundamentals of
the jitter are at l6Hz and 1 23Hz (and their
multiples) and are entirely specific to this
CD player.

ln other resDects, the Kalista ticks all the
right boxes, offering a very flat frequency
response (just -0.1 dB at 20kHz), excellent
> 1 06dB stereo separation, good low-level
linearity, low 0.0002% CCIR intermodulation
distort:on and a superb 1 30dB rejection of
digital images. Good control of ultrasonic
noise is another strong feature of the player
which shows no signs of'analogue stress'
from handling high level, high frequency
signals right up to its 4.8V Peak.

Readers are invited to view an extensive
QC Suite report for Metronome's Kalista
lntegrated CD player by logging onto www.
hifinews.co.uk and clicking on the red
'Download'button. PM

ABOVE LEFT: Distortion versus digital signal level over a 120d8 range at

I kHz (black) and 20kHz (blue); ABOVE RIGHT: High resolut ion j i t ter analysis

with mult iple 16Hz and ' l23Hz sidebands marked in pairs
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