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ber of Kingsounds
and many
Martin Loganstoo - and Martin Logans
get.So the
are asgood as electrostatics
announcementof the new Martin Logan
Ethoshad us scrabbling
for the phoneto

is just I Wat.This model hasa bass
levelcontrol ableco applyboth boost
and cut. lt doesnt simplyCut,signal.,tevet,,'''.,,,.,,,,:l:
:
to the woofer,but affects.,deep:bass
output below | 00H2,offeringsubstantial

get a pair for review.

amounts of boost or cut when set to

There's not been one Martin Logan
I have not enjoyed, so I had high hopes

for the Ethos- and they weren't dashed.
It's expensive,
costing€6,498,but we're
lookinghere at a model quite a way up
the Martin Logan range and for a top
quality loudspeaker of its great and

unusualabilitiesthis is a reasonable
orice.
lf you'rewonderingwhat an electro-

I should quickly-mention that the

Spire,sittingabovetheEthos in Martin
Logan'spremiumReserveESLSeries,has
more baq control functions,whilst the
new and lessexpensiveTheos
below it
hasa oassivesubwooferand can be biwired or bi-amoed.
so is more flexible
in the bassdepartment.TheEthosis a

static loudspeaker is all about, just

quality model aimed at those who don't

think'transparency'.As in transparency

want to fiddle. lt has just enough bass

of sound and with a Martin Logan

control to allow easy adjustment with

panel, physicaltransparency too.

a self evident outcome.The bass knob,

Here's a loudspeaker that physically

which has a centre zero detent. is turned

communicates its strengths: how many

one way or t'other to suit both taste

loudspeakers
canyou seethrough?
Electrostaticloudspeakers
produce
soundfrom a sheetof 'Clingfilmlhung

and room conditions. lt's zero oosition

in the open air (well, sort of).There!

no coneflappingaroundand no box to
honk - so forget colouration!
Notionally, an electrostatic

will suit bigger rooms and a position far

from walls.In our 28ft squarelistening
room -3 to -4 was about right,on a scale
of +/- | 0, so there is plentyof leeway.
The only criticismI would makeof
a hybridlike this is that small

loudspeaker is perfect - and believe me,

bass cabinets have limitations

they sound divine.What you get with the

and putting a 200Watt

Ethos is Martin Logan'stop quality XStat

amplifier inside doesn't solve

electrostatic panel,mated to a powered
subwoofer, in a room-friendly package.

them. Quite the reverse.
Martin Logan have taken

Although standing almost 5ft tall each

the opportunity to force

unit weighsl9lgs, or 42lbs,so once in
placethey are not immovablelike some
top qualitymonitors.Alittle under one
domestic landscaoeeither and thatt

the bassunit to produce
subsonicsit would not
otherwisehaveproduced,
resultingin very largecone
excursionsand a huge

how Martin Logan play it. Look at rivals

amount of rear radiated

and you'll find they are more visually

energy that has to go

foot wide, they dont dominate the

intrusive, including Quads of course.The

somewhere; back out

main reason is that Martin Logan choose

through the cones, making

not to produce bass from their electro-

for a boxy sound.You can't

static panel (except in the large CLX),

trap an elephant in a small box

but from the small box that supports it,

and hope it wont be heard. Our

in which there is a conventional bass unit

measurements confirm this and if

that works below 375Hz.Thatmakes

there is one criticism of Martin Logans

the Ethos a hybrid electrostatic, unlike

it is that their bass tends to be not too

Quads and the bigger Kingsounds.
Like all electrostatics each Ethos

well matched to the lithe electrostatic

needs mains power, to charge the panel
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You have to acceDt that there is a

REVIEvt/
is attenuated,convertedto digital
via a 24bitADC, processedin a
DigitalSignalProcessor(DSP),then
convertedbackto analoguevia an
DAC before beingfed to a Class
D amplifierwhich drivesthe bass
unit that reachesup into the low
midrangein the Ethos,so you are
facedwiti listeningto a heavily
processedsignalbelow 375H2,and
I
'Class D solid-stateamolification.
guessed,
when measuring
the Ethos,
that Martin Loganhad equalisedit
electronically
to boost bassfor an
extendedsubsonicresponse,
because
smallboxesdon't reachflat down
to 20Hz on their own,and rney
confirmedthis.
I tried both our residentMusical
FidelityAMS50ClassA solid-state
amplifier(50Watts)and the also
residentlconAudioM8845Mkll
valveamplifier(1O0W).Valve
amps
are known to be a good match
to electrostatics,quality wise
and becausethey tolerate a
caoacitive load that sinks to I

the wall to damothe rear wave.In a
simplemusicalarrangement
worked
livingroom this could be a wall hung
well,with graunchyguitarchords
decorativecarpet,curtainsor drapes. chimingout at left,kick drum
Electrostatics
are not idealfor small
soundingtight and powerfuland bass
rooms.
guitar believablyweighty.
When usingloudspeakers
A smalllossof warmth and body
with
wide dispersionI preferto aim
affectedJackieLeven! grgff delivery
them straightdown the room,and
of 'ExtremelyViolent Man';the
not at the listeningpositionbut the
timbre of his voicewas lightened.The
Ethossoundedbestset wide apart
backingbassline was solidand'nicely
powerful,though.Handdrums hung
- around8ft - and angledinward
gavean intensebut clean centre stagewith chiselledform that
slightly.This
soundstage.Curiouslyth-eydid not
spoke of the electrostatic'sutterly
sound right clo;er together,the stage! superbimagingandthe smackof
seeminga little muddled.I listened
handupon skinwas palpable.
carefUlly
at all heightsand found little
As his CD 'FairyTales-of Hard
differenceover a wide range.The
Men' drifted by I was captivatedby
Ethosis far more consistentwith
hearingJackiesingingcentrestage
height'thanany box loudspeaker,
bar
with a startlingclarityand solidityof
from KEFandTannoy.
form that only an electrostaticcan
the co-axials

"theoanelin the Ethosis
probably
the bestelectrostatic
lhaveeverheard,,,'
driver

Ohm or less at 20kHz (this is
a freakout for solid-state amps.,

between thqloudspeakers, forming

networks to cope).As expected,

no celestial arc between them.

the valve amplifier gave best

However, a high stage height placed

results,with its slight sense of

singers from Renee Fleming to Lady

warmth from the Jensen paperin-oil, copper foil caps perfect for

Gaga above me, giving a large canvas.
Electrostatics image very well and

the XStat panel.

Martin Logant XStat panel is as good

I was only listening to the valve

as it gets here. I sat in front of a pair

amplifier above 375H2 of course;

at this year'sWhittlebury Show and

below this frequency I was

they sounded ucterly super:b.There's

listening to a signalthat had been

a concise yet relaxed quality to the

converted to digital,processed,

outlines of singers and instruments,

turned back to analogue then

so they are precisely'there', without

passedthrough a 200W solid-

shouting about it.There are two

state amplifier.

reasons;a single panel eliminates
phase anomalies,whilst smooth, clear

SOUIID
QUA1IIY
The Ethoswere run in thoroughly
as always,usingpink noiseand
then MonitorAudio! De-tox
disc,for a total of forty eight
hours.Because
an electrostatic "
fires soundbackwardsas well
as forwards they need plenty of
room to losethe rear energyand
shouldnot be olacedtoo close
to a wall.Therule of
thumb with Quads
was one-thirdthe
way uP the room,
so in an 18ftlong
room they would
be placed6ft
from the rear
wall. I always
arrangerear
absorptionof
somesort
and behind
the Ethos
I placed large
acoustic Panelsagainst

14

The sound stage hung linearly

so most have protective Zobel
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treble free from the ringing qualities
of a metal dome tweeter makes for a
easy,natural presentation.
This leads on to another quality
of the Ethos; it is creamy smooth and
unforced in an unremarkable way.
More so than the less expensive ESL
models. But what you have to bear
in mind here is that the panel adds
just about nothing to the.sound and
brings no character to the table.You
end up with stripped bare clarity,
with no intrinsic character.lt's almost
a shock, as if theret nothing to hear!
Where did all the 'loudspeakeriness'
go? And singers sit back on the sound
stage becausethe tonal balance is
mild and there's no midrange lift
to artificially push vocals forward, a
popular new trick in the lexicon of
todayt designers.
To listen to Skin from Skunk
A nansi e si ng'H edoni sm'soundi ng
clear as a bell, from a large strongly
embodied image just a little above
me was a lovely experience.The

rryEr:E*i-fi+rorid.c*..rk

manage,and the XStat panelis about
the best I haveever encountered
for hearingthe finestof details,
totally pure and unembellished
by
colourationof anysort.
With the lament'Poortoun'
some diminutionof lower midrange
body was againdiscerniblebut it
was hard to fixate on this with so
muchelsegoingon. Strummedguitar
stringscut out with ringingclarity
and I could closemy eyesand say
"yesthat doessoundlike an acoustic
guitarinot a simulacrum".The
simple
yet utter purity of Martin Logant
XStat panelwas breathtakingand
to date I havent heard better.As
electrostaticsgo,this panelputs the
Ethosin a world of its own.
I wasnt alwayshappyabout
soundqualitybut this was usually
becauseeither the sourceor
amplifierwasnt guiteright.
Connectingup a pair of lconAudio
MB| 50 power amplifiersimmediately
hardenedthe soundand at times
there was someedginess,
for
examplewith Santana's'Put
Your
LightsOn' but then I realisedthat I
wasnt usingthe MBl50soptimally
for loudspeakers
like this;I had
to selecttriode mode and switch
feedbackoff to get an easier,more
relaxedoresentationwith lesstreble
hardness.And
I was spinningthe
'Supernatural'
CD which is a mess
comparedto the 24196DVD-A.The
Ethoswere simplymakingall this
brutallyobvious.lt was only with an
Ortofon CadenzaBronzemoving
coil cartridgein my SME3l25 arm
feedingan lconAqdio PS3valve
phono stagethat the sweet clarity

R E Y IE W

Audio 650BD Blu-ray to spin the

detailed and clearly separated and
tonal colours well differentiated,so
horns were brassy and strings - well

Supernatural DVD-A and this
confirmed I was hearing problems

- stringy.There was some small loss
of warmth with cellos and violas and

in the mix down to CD. So poor^
recordings sounded poor and with

here againthe Ethos were a little

recording engineers adding graunch
by using digital distortion (e.g.

not so much as to be overly obvious.
Electrostaticsdon't give a

'Rockferry') even recent releasescan

generalised sound though, they

s ound n o t - s o - n i c e .
For the most part I was happy

gloss over anything so results were

of the loudspeakerswas apparent. I
also connected up our Cambridge

with bass output, the bass bin giving
kick drum a well defined leading
edge and plenty of follow up punch.
Things only went awry with the
empha s i s e dw a l k i n g b a s sl in e s u se d
behindA n g e l i q u e K i d j o a n d with

short on lower midrange body, but

don't fill in gaps and they don't
r e co r d in g d e p e n d e n t,and ol der
digital recordings in particular were
n o t so n ice a t tim e s. Whi l st horns
would blast out with a fruity tone,
strings could sound edgy and I found
myself confined to using our tweaked

'Agolo' for example,from the CD

up David Shaw Signature MB845

'Aye', bass sounded decidedly one

Mkll amplifier with the Ethos.fhey

note.The bass bin tries hard and it is
satisfactory most of the time but bass
freaks might want to look elsewhere.
And that may mean theTheos where
more user control over bass quality

source and a good recording too;
upper treble output from the XStat

will be available.
I wasn't surorised that the violin

is quite strong and this emphasises
any harshnessin the signalchain. So

of Nigel Kennedy and accompanying

the Ethos doesn't honey coat music

wide range ribbon driver come to
mind as alternatives,but the Eminent
isnt so well styled and finished.That
makes the Ethos one of the best

electrostatic
sounding
A fabulous
if with lessthanperfect
loudspeaker,
bass.Greatallthesame,andallbut

l oudspeakersavai l abl ea[ the P ri ce
- quite an achievement.
' lt is for those who want obvious
and extended deep bass,the dramatic

demand an ultra smooth amplifier
come
a n d th e r m io n ic Sin g le-E ndeds
to mind.They also need a very good

Tannoy's
impressive
Definition
DC-t0
comesclose
at the price
(November
20| 0 issue),
but it is very
differentin
or
character,
the Eminent
LFT-O8b
(anuary
20 | 0 issue)
with its

sonic purity of a top quality electrostatic and a standard of design and
finish.high enough to grace a modern
home. Then, given suitable matching
equipmenc,for this is an unforgiving
loudspeaker in some ways,the Ethos

EnglishChamber Orchestra were
handled beautifully.The lack of

and can be quite forthright at times.

differing drive unit characters,phase
oroblems and all else makes an

C0NCIUSIOI'|
Martin Logan'sXStat panel in the

offers a starcling musical experience
and one you should try to hear if you

electrostatic panel the best way to
listen to violin, giving an even and

Ethos is probably the best electrostatic driver I have ever heard, and

can. In important ways this is one of
the best loudsoeakers on the market

consistent tonaliry and a broad, scable
sound. Strings in general sounded

this alone hoists it way up above

and, i n some senses,a sni p at the

most other loudspeakers.Only

D ri ce.
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FOR
- breathtakingclarity
- supellativesmoothness
- lack of colouration
AGAINSI
- mediocrebassquality
- limitedbassadiustment
- subtlelack of'body'
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